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A PIANO

TAPE / PERFORMANCE
FoRv

AT LEAST sixTY
PARTEUPANTS

TAPE / PERFORMANCE
PIANISTICA

PER ALMeENo

SECSANTA  PARTEPANTI
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SET UP A RECORDING SYSTEM FoR THE PlAN®

1

SISTEMARE UN IMPIANTe D| REqISTRAZjoNE  PER
IL  PIANOFoRTE




&

DEUDE ©oN PARTEUPANTS ToR tHE EVENT
(AT LEAST SIXTY)

-

STABILIRE | BARTECIPANTI ALL'&VENTD
(ALMENo GESSANTA)
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EVERYONE HAS TWENTY SeECoNDs AT Hig/HER
DISpoS|TioN To [MPRoVISE oN ThHe PlANo, To
PLAY WHATEVER HE WANTS |RREGARDLESS OF
HAVING oR NOT HAVING HAD ANY TecN|cAL
PREPARATION .

HE ySes THIS TIME To ACCOMPLISH A FIRST
PERSON CONTACT WITH THE INSTRUMENT.

He MAY Also DEYDE NoT To PLAY AT AL
oR. To PROVOKE COoUNDS WITH ANY OTHER- ORJeCT-

3

OGNUNO  HA VENT] SECOND] A DISPOSIZ]oNE
NEI QUAL PUS IMPRoWISARE AL PIANOPRTE,
SUONARE d He Wole IND|IPENDENTEMENTE
DAL BATto CcHE 4ABBIA o NO  UNA
PREPARKLIONE TECNICA.

plsboNe DI QUESTo TEMPo PER ESFERIRE
N PRIMA PERSoNA  UN (ONTATTe CoN Lo
STRUMENTO.

puo~ ANGHe NON SUoNARE AFFATIO o
PROVOCARE GUoNI <oN  QUALSIAgl  ATRA (0SA.
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WHEN  EACH PARTEUPANT HAS TAKEN WIS
TURN | A  SECOND ROUND VLD STARTED FoR
\X/HOE(/E}L STILL. WANTS To PLAY .

&

ESAUR|To I TURNO ©DE|] PARTEUYPANT! SE
NE PUo—~ $ARE UN SeECoNDO PER  4H
VOLESSE  ANCORA  SUONARE .
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THoSe WHo Feel. THE NEED OF A GUIDE MAY
ALSo USe THeIR SecTloN oF THE TAPE T°
PARTIALLY PLAY THE PROJECT-PlECE

'L APPRENDISTA STREGONE" WRITIEN FoR A
PIANO—PER.FORMANCE  \WORKSHOP .
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CHl  SENTISSE  NECESSARIA  UNA TRACHA

pUc® ANwte USARE L SVUo SPE120NE D]

NASTRo PER SUONARE PARUALMENTE

L' oPERA — PROGETID -

VL A{;??.eNDI S Ne" Se4T0 PER UN
LABORATORIO D ESECVZ]oNE  PIANISTICA,
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THIS HoweVER , SHouLD BE CONSIDERED No

MokE THAN A  SIMPLE PROPOSAL oN WHICH
't'o‘:L BASE  MEDIATIN A  FIRST CoNTACT

WITH THE INSTRUMENT.

=

QUESTA VENGA COMUNQUE  CONSIDERATA  UNA

SEMPLICE.  PRoPOSTA Dl UN  SUPFoRige  PER
MEDIARE UN PRIMo CoNTATI® CoN Lo

STRUMENTO .
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CAREFULLY  RECORD EACH PARTECIPANCE

ONE-

AFTER THE OTHER $o THAT THEY Mi?(q-mm

8E LJ9TENED To WITHoUT  INTERRUPTI
THE CONTINVITY.
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REGISTRARE CoN CURA  TTUTTT INTERVENT
{'uNo boro LlAaTRe N Obo CHE

POSSANG  Pol  ESSERE  RIASCOLTATI
SoLuzjoNeE DI CoNTINVITA™

SEN2A
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LISTEN Al I:IE.THER To THE RECORDING
OF THE  IMPROVIGATIONS.
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RIASCOLTARE TUTIl  INSIEME I NASTRO
DELLA IMPROVVISAZ|ONE .
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THE ReEcORDINGS boNe N THIS way (T%
INcHes PeR. SetonND) WILL B GATHERED
TogETHER, AND  ENTITLED:

"SELF #4142 43, eTC.
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L ReqisTRALION]  cosi  EFFETTUATE (19 em.
AL Secolbo) SARANNO  RACCOLTE ED
INTIToLATE -

1SELF w.’l’u.a,N.Sj ETC .
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UNA
Musica o Tutrl  (HoMMAGE
Ny

TIUSEPPE
FATTA M%IAH) i
. B POTER. E£ESSERE




1

DISCRIMINATION oF VALVE  IN  INDIVIDUAL
EXPRESSION  LEADS To  INTER—INDIVIDUAL-
OPPRESSION -

11

EOPRESSIONE INDIVIDVALE ~ PORTA ALLA

|
E LA DISCRIMINALIONE. DI VALORE — NELLA
I
i SoPRAFFALIONE  INTER—INDIVIDUALE .

)
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Fo. THIS EVENT, IT's NecessARy To HAVE -
A PlANO
A  RECORDING AND PLAY-BACK SYSTEM ,
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PER. L eVENTO g NECESSARIO -
UN PlANoFORTE
UN IMPIANTO DI {u-:ﬁ—lsTmoNB E

oI  RIPRoDU2ZIONE ,



NELLA STESSA INQLUDERE

Dl lwl, POSSI BILMENTE

PRECEDENTI  LAVORy : 'HALo® ‘HUM >
‘| APPRENDISTA STRESoNE' & | 'To A

TogE :



